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However, This is a Serious Matter 


HE matter of waterproofing winter cement mortar may be treated 

lightly by the cartoonist but not by the Architect. Both the structural 
soundness of and the profit in cold weather construction are usually directly 
dependent on waterproof brickwork and hard floors completed at normal 
speed despite low temperatures. Even a cartoonist fails to see anything 
funny about porous mortar joints, dusting cement surfaces, or weeks of 
time lost because the mortar won't set. 

During the past ten winters hundreds of important buildings have been 
completed without delay or injury by cold—through the use of Master Mix 
in the mortar. Among these winter-built buildings are: The Statler Hotel, 
Buffalo; Liggett Bldg., N. Y. C.; Union Trust Bldg., Cleveland; Pershing 
Square Bldg., N.Y. C.; Field Museum, Chicago; Keith Palace Theatre Bldg., 
Cleveland; Saks Fifth Avenue Store, N.Y.C.; Harvard Business School, 
Cambridge and many others of equal magnitude. 

The adoption and use of Master Mixin mortar as a standard cold-weather 
measure by more than a score of the country’s leading builders and the 
increased volume of annual winter construction are not merely coincidental. 


Send for the Book: ‘‘Safeguardinge Winter Brickwork’’, and see how 
progress and profits were insured on the above winter-built jobs. 


THE MASTER BUILDERS COMPANY, Cleveland, Ohio 
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blotter cover in enamel executed by Messrs. Edward F. Caldwe 
Co., Inc., after the fashion of old French Champlev: 
the Fourteenth Century. 
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Wealth would not, ot 
suarantee the building of beautiful 
country houses, or of anv country 
houses at all. There must first be the 
country life and the possi- 


alone course, 


desire for a 


KOCHER 


before thev are put to 


stone, brick, cement or wood. 
av that there has been a change 
the American head which 
a richer development of 
architecture. 
have been growing with 
what appears to some observers, alarm- 
ing rapidity. Yet perhaps they have not 
changed so rapidly or so vitally as have 
the suburbs and the near-by rural dis- 
tricts, to which the wealthy and the 
growing upper middle class have resorted 
in increasing numbers. This growth of 
suburban communities is in part due to 


mac possible 


country house 
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the increasing discomforts of life in 
large cities It is due, aiso, to the pe 

lection of the automobile and the spread 
ot e00d roads Che convenient radius 


of country life has been extended 


1 1 
no longer necessary to hug the railway 
1: } 1 1 1 
lines closely Che abandoned tart an 
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suddenly mobile man from the city 
Not that country house life is a new 
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are centuries of history long genera 
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a clearly defined identity each has its 
own national and architectural character 
istics, not invented arbitrarily by the 
builders but growing out of the ex 
igencies of existence 

The modern American country house, 


so far as it is a growth and not an 1m 
tation. derives from several strains, but 
principally from the English mansion 
It made its first appearance in America 
long before the Revolution, notably along 
the rivers of the South and throughout 
all of the old Atlantic states. In many 
cases, where the estate was large and 
wealthy, or where it lay near one of the 
larger cities, it was of considerable size 
and commanding importance Such 
country seats as Shirley on thi James 
and Mount Pleasant, near Philadelphia, 


are typical. They were intrinsic parts ot 
a manner of living, out of which they 
grew. The house expressed the owne! 
it did not. as one fears is sometimes the 


case now, suppress him. It was a place 
of ample hospitality, the center of an in 
telligent, refined and chivalrous society 
It could out-match the city itself at the 
game of polite amenities and kept m 
close touch with the best that was being 
thought and said in the world 
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with Walt Whit 
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to the informality of hfe on a 
continent—though one would not go 
so far as to describe our architecture as 
vawp.” America is proving 
t melting-pot tor styles rather than ; 
lertle field) for transplantation. The 
work of our architects begins to show a 
spirit of buoyant experimentation. We 
are endeavoring to set forth what is new 
and fresh, not because it is new but be- 
i intense revulsion against 
what is old and tried and worn out. We 
are acquiring the self-confidence, almost 
the arrogance, which is necessary for any 
creative period in the arts. 
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thousand-year-old labyrinth of architec- 
tural tradition. But we are detinitely in 
revolt. \Ve are no longer satisfied to 
reproduce gracefully the conventional 
models. Why, in this land of corn and 
mountains, or deserts and Ford factor 
ies, should we not have an artistic mind 
of our own: 
East, West 


fluenced by the 


alike in- 
The 


and South 
new 


are 
movement. 


[389] 














Far West has played with the Spanish the architects are just as active and sin- 
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ermine its sources. But no Calitorma  }ouse is what is commonly known as 
irchitect takes his derivations too. seri the “Picturesque,” and can he traced, 1 
oush \rchitecture has developed be it has a parentage, most commot t 
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frequently patterned their walls with 
flint; alternated thick and thin courses 
of stone in introduced here 
and there 
the same object to eive interest to 

texture and indirectly to improve 

color etfect. ©ur own attitude is frank 


ly predatory. We are like Kipling 


masonry 


fragments of brick—all with 


I hie il 


vd ¢ 
Ly} 
ok 


E’d 


SUNG 


omin lyre 


ecard men 


But what 
take we 
disposed 
modify t 
our tastes, 
sO make 
ow! 
It is 
essence 
romantl 
of view 
arts th 
can be 
rule, n 
solution 
artistic 
lem. This is as 
true of 
architect as f the 
ments that go into a 


painter. Lhe ele 
house are as fluid, 

variation, as the 
The ability 


endless 
colors on the artist’s palette 
of the de signer to achieve successful ef- 
fects will depend upon his handling of 
pigments \ house executed in 

in a chill northern climate may 
with nothing but its 
Yet the same design may be 


as capable of 


these 
concrete in 
strike us 
monoton\ 


deadly 


full of lively interest when carried out 


in a native stone. Or _ concrete = and 


stucco may he the ideal materials for the 


Southwest, with its contrasts oO 
sunshine 

lor certaln 
continue to 
well 
tion and with 
Colomal, and brick with cut 


and shadow 


tvpes dwellings brick 


will claim the preference 
Gseorgian trad 


tha 


Brick fits with the 
certain examples of 
stone twin 
Pudor veu 


need not 


is the rule for houses in the 
But brick 1s 


uninteresting 


a dialect which 
We have already 


trom 


CSCapes 

the 
drearimess oO! 
brick in the 
lull cranberry 
red shades, or 
brick of the 


same 


] ] 


emploved in this c: 


Brickworl 


raked Joints, 


“top off” a 
ette ctively 


chimney 


stone 
can quite independent ot 
shown 1 


Hlere 


stvle. as (| harles IR. (;reco has 


his Cleveland house ( Pag 
trim were s¢ 


relations 


the brick and cut stone 


lected for harmonious tone 


rather than to produce contrast. By sucl 


methods one may produce vividness 01 


softness, according to his taste and the 


nature of his problem, almost as easily 
as though he 


tiles 


were working in dyed te: 


[394] 





1 


1 native stone 1s used alone for 


modern practice 1s to 


simple ; 


walls. he 
details very there ar 
few mouldings, either at window jambs 
eisewhere, and carving ts entirely ab 
the doorway 1s in nearly every 

of interest, and the place 


bestowed whatever en 
of the 


centel 


which is 


nost 


there may be 
ot these 


»( 
1 re yn" 
page ) 


house 


and 


f tra 
with 


accora 


social and aes 
have cle veloped during 
1 


continent and 


1 new 


hncreasimeg weaitn 
the 
consciously 


We have 
means for 

prefer mod 
that 1s to say, which we 
nd congemal and pleasing in our own 
environment, and not those which have 
ler men in other environ- 


the inclination and 
experiment. We 


forms 


ernity 


1 
1] 


satished o 
ments 
\re we an 
yearning 


a realization of the 
‘American style?’ 
Perhaps no nearer 
than 
to the 
American 
But if such a style 
is to be achieved it 


by the 


our novelists 
“great 


novel.” 


will be, not 
general adoption of 
group of his- 


and 


any 
toric 
details, but bv a 
free 
development 0 
styles to meet the 
newer and more di 


shapes 


selection and 


+ 


verse needs oft 
modern life. Region 
al differences, the 
variety of local ma- 
terials, and 
all the 
\mericat 
teristi 


aby Ve 


fundamen 


hopetul o1 


archeologist may find 
\mer i! 
pretentious domes 


beautifully 


‘TAT 





WE 


he 


22 
Sev 
5O 
=) 
> 
Sy 





ARC HITEC TVRAL 
RECORD 


SO) 


ys 
J 

- 

> 





ARCHITECTVRAL 


RECORD 


ee 
7a 





he 


ARCHITECTVRAL 


RECORD 


RESIDENCE OF ALBERT WILSON, ESO., MAMARONECK, N. \Y 
Pea lv, Wilson & Brown, Architects 
[399] 





y 


PELHAM, N 


ESO., 


METER, 


Z. 
< 


ca = 


J 


RESIDENCE O} 


he 


ARCHITECTVRAI 
RECORD 


a 





ied 5 nhs oe 


le aah 


\ 


N 


PEI.HAM, 


gipts 
é nih 
! a 


ee 


a 


METER, ESQ., 


VAN 


L PF 


| 


RESIDENCH 


ARCHITEC TVRAL 
RECORD 





he 


a6 
xr 
Sa 
5O 
bs 4 
SU 
en 7 
yee 
<a 





PA 


ESQ.,, CHESTNUT 


WATSON, 


()] 


RESIDENCI 





ye 
Cath 


Mm 
ARCHITECTVRAL 
RECORD 





an 
3 
x 

7 

fi 
< 


IVRAI 


ARCHITE< 


[405] 





he 


a 


ARCHITECTVRAL 


em 
O 
U 
4) 
Py, 





IOVSE 


RAIA 


CARDEN 


POOL 


REbDS MILD 


PERGOMA 


PLOT PLAN 
SCALE 
os ww aefl. 


-s 


OMT 


FIRST FLOOR PLAN 
a z ALE ssfael 





QuYOoOAY 


TWYALDFILIHOUY 
"Ly 








Te 
ARCHITECTVRAL 


RECORD 





Nhe 


co 


2O 
Zoey 
- 

5O 
EO 
<2 





ARCHITECTVRAL 


RECORD 


RESIDENCE OF R. V. JONES, ESQ., BRONXVILLE, N. Y. 


Lewis Bowman, Architect 


[412] 





PA 


RMANTOWN 


} 


z 


sm 
— 
ry 
_ 
cr 
+ 
od 
_- 
~ 
_- 


ARCHITEC 





he 
ARCHITECTVRAL 


RECORD 


SECOND 





Y 
. 





z 
= 
2 
UV 
oe 
> 
« 
ra 


“oo 
~ 
O 
U 
x 





ORD 


a 
> 
<¢ 


REC 





yh 


~~ 
ryY 
cr 
—~ 
—_ 
= 


< 
ax 
7 
be 
= 
=< 





cor It 





ARCHITEC! 
RECORI 


2A 








She 
ARCHITECTVRAIL 


RECORD 


ASTOR, ESO., PORT WASHINGTON, | 
& Aldrich, Architects 





PV QNALIALIMOYY 


GuYOOAY 


IVYALOFILHOUY 





GuxYOOAY 


WHALDILIHOUY 





Cy 


ARCHITECTVRAL 


~~ 
Oo 
Y 
~ 


¥y 


fone 


A 


as 





VRAI 


I 


ARCHITE¢ 


RECORD 


ak Te Bass 
a. 2 ¥ "as as 





THM TM 


ii 
Hi 
He Hy 
HD 
Mh Hk 
it a Hn 


We; foe | 
i Hi 'f 


moos : 


j 





ss ee ye 


YHOU TS 
eo vst Z ys 
mods. 


>a 
photog vs 
bat. ee 





GUYOOAY 


IVYALOFLHOUY 








IVRAL 


ARCHITE‘ 


~ 
~ 

7 

/ 

VY 
e 
cry 
a 





ARCHITE IVRAI 


RECORD 


NOYES, WINNETKA 
\ 
1433] 





~ 
~ 
cr 
/ 
VY 
x 


— 
- 
L 
U 
= 
< 











the 
ARCHITECTVRAL 


RECORD 





GQuOOAY 
IVYAL9 HOU 





ANRCHITE 


RECORD 


HEREBERI 





< 
x 
2 
Y 
log 
< 


a 
w 
O 
Y 
fated 
Oe 





ANC HITE ¢ 


po May 


o> 
< 





Ihe 
ARCHITECTVRAL 


RECORD 


OUNSON. ESO 


\\ 





“Me 
ARCHITECTVRAI 


RECORD 


IBSON, ESO., NEW ROCHELLE. N. \ 
Vatet, A tect 


[443] 





GuOoAY 
WYUALDALIHOUY 


oy; 








ARCHITECTVRAI 


RECORD 


J yy 
i, : 
ae . 
a yy 2 4 
“3 Sa, ‘ 
Ue “ekd 
Pe 
ai 4 in al 
Le eet: ‘ 
AZ ey ? , 
ra 
rw 
rpms 
, 
4 3 
1. ~y 
¥ } 
i 
. 
\ 
| 
¥ ™~ | 
, ¢ 
s J . { 
ea if . ; 
PEST YE Yorn / 
2 aa | 
Bx : m7 : 
ase fe nH 8 
¥ Ye lf 





ARCHITECTVRAI 


RECORD 








s 
YA LOALIHONY 


GuOoAy 
IVYUALDALHOUS 





\ put M 
ONMALVd “A TWVHD 


. E wo , 
Ba, 

Fa a \dehed t sr 
a 


' A a ” - 


- 





QuYoo$ad 
WALD LIHOUY 
“", 





= 


“ASCTLT Isai - 





GuYOoOAY 
WYALI HOU 


1 





a 


ARCHITE 





ina 
rel aba 
i 2 hi ee 


fas 


- he 


32 
5O 
EU 
UO ta 
=o 





“She 
ARCHITECTVRAL 


RECORD 


RESIDENCE OF HUGH McNAIR KAHLER, ESQ., PRINCETON, 
Aymar Emt II, Architect 


(45: 





ARCHITECTVRAL 


RECORD 





ARCHITECTVRAL 


RECORD 





i 


ZO 
Zo 
5O 
Ee) 
Sul 
Sa 








GQuYoOoAYy 
TWYA LOI LIHOUY 


“5 








ARCHITECTVRAIL 


RECORD 





ARCHITECTVRAL 


RECORD 


LIFORNIA 





gia 
sof 
"ae 
~ 
Y 
‘2 


= 
~Y 
a 
z 
a 








QuYOoOAY 
WYA LF HOU 
"ML, 





ARCHITECTVRAL 


RECORD 


RESIDENCE OF MRS. ARTHUR BROCK, SAN DIEGO, CALIFORNIA 


Wm. Templeton Johnson and Robert W. Snyder, Architects 
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